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1. PHILOSOPHY

This PhD programme recognises the uniqueness of the disciplines of the Visual Arts in their relation to creativity which thrives on the freedom of the imagination and the human spirit. While the programme is designed in response to the need to create an opportunity for visual arts faculty and other artists to pursue further projects, studies, and research and relate their studio experience to contemporary scholarly and artistic issues, it is not intended to replace the MFA as the terminal degree in the making of art. The fundamental essence of the PhD in Philosophy of Fine Arts and Design is to enable the candidate to use his/her studio experience as a springboard for engaging in a highly intellectual project or research that has the capacity of advancing knowledge and practice in the fields of Fine Arts and Design based on accepted contemporary international standards. 

2. OBJECTIVES

The programme is specifically intended to encourage and challenge visual artists and designers to interrogate their own artistic vision and the artistic norms of their time within the frameworks of the philosophy and science of art.

3. SCOPE

The programme’s core interest is essentially not in the history of art, art education, art pedagogy, or art criticism, but may borrow the tools of these cognate areas where necessary. It is centred on full studio practice, supported by theoretical and critical readings and writing with a view to producing a highly philosophical body of work in the chosen area.
4. ENTRY REQUIREMENTS

The qualifying degree for enrolment into the PhD in Fine Arts and Design (Project Option) is the M.F.A. in any of the Fine Arts or Applied Arts. For the Thesis Option, both MFA and MA (Art History) holders are eligible to apply. Applicants for both options are also required to submit a sizeable portfolio of not less than 20 recent works in digital format with a proposal outlining their project or research intentions. Three samples of articles previously written or published by the candidate are also to be submitted. Applications are considered critically by the departmental PG Board.

5. MODE OF STUDY

The programme is available in two options: Project Option and Thesis Option. Each option contains a course work component to be taken in the first year. The course work may cover Art History, Art Education, Arts Administration and Management, Critical Theory, aspects of Studio Arts, Anthropology, Literature, Museum Studies, Music, Theatre, Architecture, among others.Seminars are also compulsory for the PhD programme. A candidate is to present at least three seminars in the course of the programme as directed by his/her supervisor and departmental PG board.

Option 1: PhD (Fine Arts and Design)  by Project

The Ph.D. degree by project or practice is a common mode of research in the disciplines of Fine Arts and Design. This involves the exploration of subject of enquiry through practical work accompanied by a related text. The relative weight of these elements varies for each particular project. The word “related” may be interpreted in various ways, but a clear structural intellectual link must be established and the two aspects of the work must be visibly interdependent.

The length of the written component is between 20, 000 and 40,000 words. The practical project and the written component are considered holistically to conform to acceptable standards. While the accompanying text of a PhD project will not be the same in scale or volume as the more traditional PhD thesis (as in Option 2 below), the standards are expected to be the same.

The Project Option is no less demanding than the Thesis Option. By conducting substantive, systematic, rigorous and independent investigation into issues raised in the practical work, the student is expected to produce material that is not only meaningful to himself/herself but also worthy of application in his/her career and discipline.

The programme culminates in a major professional solo exhibit to be mounted by the candidate in the university or in a professionally acceptable museum, gallery or reputable exhibition centre elsewhere. The exhibition will be reviewed by a competent internal panel whose opinion and scores will be moderated by an external examiner. 

Option 2: PhD (Fine Arts and Design) by Thesis

This option is applicable to studio artists (M.F.A. holders) who can demonstrate considerable ability and competence to undertake research at the doctoral level. The programme follows the University of Nigeria traditional PhD model, but research interests and topics are located integrally in the areas of Fine Art and Design and not in the History of Art, Art Criticism, or Art Education which are distinct disciplines in their own right. It should be a highly philosophical, insightful, and scholarly text deriving from original and rigorous research. The research outcome should demonstrate competence in the subject area/profession of Fine Arts and Design as well as contribute towards new or existing knowledge.

The PhD by Thesis comprises a text (accompanied by illustration, where necessary). The acceptable length of the thesis is between 60,000 and 80,000 words.

6. DURATION OF PROGRAMME

Full-Time:
2 Calendar years minimum; 5 Calendar years maximum.

Part-Time:
3 Calendar years minimum; 6 Calendar years maximum.

7. EMPLOYMENT OPPORTUNITIES

Apart from the potential for self-employment, students who successfully complete the programme may be employed in the following establishments, among others:

1. National Commission for Museums and Monuments.

2. National Gallery of Art.

3. National Arts Council.

4. Universities, Polytechnics, Colleges of Education, Art Academies, Secondary Schools  and Primary Schools.

5. Federal/State Ministries.

6. Local Government Authorities.

7. Foreign Embassies.

8. Television Houses.

9. Publishing Agencies.

10. Advertising Agencies

11. Textile Industries.

12. Ceramics Industries.

13. Film Industries.
14. Auction Houses, etc.
8. AREAS OF SPECIALIZATION 

Painting

Printmaking

Sculpture

Visual Communication Design 

Textile Design

Fashion Design

Ceramics

STRESS AREAS

Policy Studies



1

Theoretical Issues


2

Studio work



3

Project/Thesis
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LIST OF COURSES

FIRST SEMESTER

Course Code
Course Title







Unit Load 

PGC 701
Grants and Synopsis Writing





3
FAA 791
Doctoral Seminar I






2
FAA 721
Art and Politics






2

FAA 723
Philosophy of Art II 






2
FAA 725
Art and Religion






2


FAA 727
Sociology of Art






2

FAA 729
The Hermeneutics of Art





2

FAA 717
Issues in Art and Heritage Management



2

FAA 731
Studio Project Ideation and Development



2


Total  





23

SECOND SEMESTER

FAA 712
Art Copyright and Cultural Policy




2

FAA 714
Professional Ethics in Fine and Applied Arts



2

FAA 794
Studio Project







6


FAA 792
Doctoral Seminar II






2


FAA 796
Thesis








12

Total  





24

COURSE DESCRIPTION

FAA 723: Philosophy of Art II 


(2 Units)

This course builds on the experience of the course at the MFA level. While it encourages the student to further explores issues in the nature of art, including such concepts as interpretation, representation and expression, form, content and the intrinsic and extrinsic values of art, it employs a hands-on technique whereby students are required to contexualise issues in philosophy of art based on their own studio engagement. 

FAA 725: Art and Religion



(2 Units)

Students in this course are expected to examine and study the long standing connection between art and religion and what commonalities in value and essence are shared by both phenomena. How does the intrinsic value of art approximate that of religion and how and why is the art object shrouded in a higher and if autonomous value even when it arises from mundane experiences?

FAA 712: Art, Copyright and Cultural Policy
(2 Units)

From an introductory perspective, this course covers a range of issues, including aspects of the copyright law and how they affect the visual artist in Nigeria and Africa. Additionally, it examines issues in cultural policy studies by based on the reality in the creative industries, cultural practices, cultural politics and power. Students will produce specific studies of the political dimensions of cultural practices in order to comprehend the range and consequences of scholarly involvement in cultural policy studies. An interactive seminar can be arranged for the presentation of students’ findings.

FAA 727: Sociology of Art



(2 Units)

This introductory course engages the relations between art and the fabrics of society and how art gives character to historical times and events through its forms and contents,  that is, how the enabling time and environment of the art work reflected in the work itself. Students are encouraged to consult various texts and to make a presentation in an open forum.

FAA 729: The Hermeneutics of Art

(2 Units)

This course addresses issues of criticism and interpretation from theoretical, practical and hands-on standpoints. Students are to trace the origin of exegesis and its basis and how it relates with the principles of art criticism. Practical assignments will be based on the students’ studio work with a view to empowering them for the final thesis writing where hermeneutics is crucial. Student works are to be presented in a seminar/critique setting.

FAA 721: Art and Politics



(2 Units)

From the earliest times, art and politics have converged in many respects. While art has shaped the course of politics in history, the political realities of times and environments have also shaped the consciousness and sensibilities of artists. Drawing from world and local paradigms, students are to study the interface of art and politics in the history of Nigeria, Africa and the world and present their findings in form of a scholarly paper. 

FAA 714: Professional Ethics in Fine and Applied Arts
(2 Units)

The course introduces students to a variety of professional art business practices and the expectations of the art world and the public. Topics to be covered include approaching galleries, dealing with the legal issues of art, relating with the different forces and factors that make up the art ecology.

FAA 717: Issues in Art and Heritage Management
(2 Units)

This course deals with the management and economics of art and heritage. From an introductory standpoint, it will focus on art administration, art promotion, heritage preservation and management, art events management, audience cultivation and patronage, and the commodification of art and cultural resources.

FAA 731: Studio Project Ideation and Development
(2 Units)

In this course, the students begin to articulate their studio projects in serious consultation with their supervisors. Drawings, sketches, critiques are the principal, but not the only, means of achieving the goals here. Each student is to work according to the nature and demands of his/her project.

FAA 794: Studio Project




(6 Units)




Each student is to produce an engaging studio project based on the proposal presented at the point of admission. The student is required to develop and mount an original exhibition based on the studio work.

FAA 796: Thesis





(12 Units)




The exhibition of work from the studio project is to be accompanied by an insightful written component in the form of a thesis of about 30,000 words articulating the ideas and processes that underlie the student’s work and how the issues thereof relate to society or other issues outside the work(s) in question. The thesis, though an independent course, will be assessed in relation to the studio project.
